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for countertenor and ensemble

Jonas Skaarud
2016

SCORE



Instrumentation:

Flute (doubling alto)
Clarinet in Bb

Harp

Piano

Countertenor
Accordion

Violin

Viola

Violoncello

Texts

All texts are fragments from Fernando Pessoa's Alberto Caeiros Poemas - from O Guardador de Rebanhos or Poemas Inconjuntos.
They are in their original language, portuguese.

1.

Passou a diligéncia pela estrada, e foi-se;

E a estrada ndo ficou mais bela, nem sequer mais feia.
Assim ¢ a agdo humana pelo mundo fora.

Nada tiramos e nada pomos; passamos e esquecemos;
E o sol é sempre pontual todos os dias.

2.

O que foi ndo € nada, ¢ lembrar é néo ver.

3.

Saudei o sol, levantando a mao direita,
Mas néo o saudei, dizendo-lhe adeus,
Fiz sinal de gostar de o ver antes: mais nada.

4.

Mas para mim, que ndo sei 0 que penso,
O que o luar através dos altos ramos

E, além de ser

O luar através dos altos ramos,

E nio ser mais SCORE IS IN C

[Que o luar através dos altos ramos. |

(5). 4o vier a Pri Written august/september 2016
uando VIEr a Frimavera,

Se eu ja estiver morto,

As ﬂ(,)res ﬂorl{ao daNmesma fanetra : at the Norwegian Academy of Music, october 26", 2016
E as arvores ndo serdo menos verdes que na Primavera passada.

Written for ensemble +47, for their debut performance

Durata: ca. 11'00''-11'30"



Regarding all instruments:
- Quarter tones:

d - Quartertone down

1 - Quartertone up

-Arrows: ———*

generally denotes a transition (e.g. from
a playing position to another)

- Regarding dynamics:

- Line after the given dynamic indicates a dynamic as static as possible

CAEIROS POEMAS

PERFORMANCE NOTES

Strings:

@ - Bowing on the instruments body

% - Rather quick bowing, very light bow pressure and sul ponticello, creating a
whispering tone - audible pitch, but dominated by the sound of the bow hair.

- (No dim.) means that the tone should but cut off without any diminuendo

at all

- All accidentals applies only to the notes
which they directly (except for repeated notes)

- No vibrato (unless asked for)

- Other remarks: notated in score

Accordion:

- At some places suggestions for registrations are given. However.
they serve only as guidelines, and might be followed or not.

Harp:

position, these are to be tuned the following way:

Bow positions:

S.P - sul ponticello
M.S.P. - molto sul ponticello
S.T. - sul tasto

M.S.T. - molto sul tasto

v\/\/\/\/\/\/ - vibrato estremo

Regarding trills:
In trills, the note to trill to is always given in parenthesis right after the main note

Flute/clarinet:

The harp has 7 seven tones to be tuned in quartertones. When pedals are in middle % e A
\ \

Y (@

Piano:

GRS

- Air-sound created by blowing
through the instrument
(height on staff indicates quality - light/medium/dark)

- Airy tone. Tone should dominate the sound
unless anything else is specified.

Regarding multiphonics:
Multiphonics are up to the performer to choose, but there are suggestions for how they should sound in score.

Countertenor:

- Harmonic - muting the string while pressing key. Written note shows . . .. .
- Sulle corde. Preferably . . & & Dressing xey. - Arrow between vowels in the text indicates a gradual transition (as possible) from one vowel to another
soft sound quality. sounding pitch. However, any combination of muting/key may be used for

producing the written harmonic, and the performer

is encouraged to choose different combinations throughout.
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