I HAD WANTED A QUIET TESTAMENT

for accordion and double bass

Jonas Lie Skaarud

SCORE



PERFORMANCE NOTES:

IN GENERAL:

e All accidentals apply only to the note the directly preceed (except for repeated notes)
e The piece should be as quiet as possible at all times
e Quarter tones:

ACCORDION:

In general:

The piece is written especially for techniques developed by Kalle Moberg. It is necessary to gain a thorough insight into these techniques for playing the piece.
Descriptions and overview can be found at Kalle Mobergs website for his Ph.D. research at The Norwegian Acaemy of Music (website not yet available).

Notes on registrations:
- Left hand: always as few registrations as possible.
- Right hand: use as few registrations as possible, if not necessary with more

On notation:
- Swells over notes indicates the amount of bellow pressure, where “3” is the strongest and “1” is the weakest.
- If Mis notated instead: aim for the bellow pressure that gives the best result for a good sounding multiphonic.
- Stifled tones are always notated with diamond noteheads. Stifled notes might be played an octave lower; if impossible to achieve in the written octave.

DOUBLE BASS

- The piece is written for 4-string double bass

- Scordatura: all the strings are to be tuned down by 30 cents

- The piece is notated as played, and not as sounding. This also counts for tones that are not flageolets/multiphonics.

- Multiphonics: Are up to the performer to choose, but descriptions for sound quality/character are given in the score.
They are notated with an M above the note and string indication.
Preparation: In certain parts of the piece the upper part of the neck should be covered with aluminium foil. The sound should be thin and muffled imitating the sound of stifled tones on the accordion.
Adjust the prominence of the sound by loosening or tightening the foil around the neck. It should retain a normal string sound but mixed with a mild to medium “buzz”.
Areas with preparations are notated with square noteheads.
NB! As preparation needs to happen as fast as possible, it is advisable to let it hang on the backside of the neck with a tack-it or similar.

Written in 2024 for Kalle Moberg and Hakon Thelin
With financial support from Det Norske Komponistfond (The Norwegian Composers’ Fund)
Premiere: Majorstuen Kirke, 27t April 2024 during the Only Connect 2024

Durata: ca. 45’

Contact info, composer:
E-mail: jonas skaarud@hotmail.com
Phone: +47 977 08 693
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I HAD WANTED A QUIET TESTAMENT

for accordion and double bass

Jonas Lie Skaarud

2024
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ACCORDION

DOUBLE BASS

SCORDATURA:

All strings -30 cents
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* the stifled tones notated are preferred.

However, if some of them are impossible to achieve,

choose others that blend in
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blend in with accordion as much as possible,

* all multiphonics in this movement:
with a rather soft quality
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44-48 (slightly faster)
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48-54 (slightly faster)
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Match as many tones as possible with right hand

(gradually increasing density)
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* in this movement:

multiphonics with audible fundamental tone

and a degree of dissonance
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